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Kurgan Invasions. 
 

Kurgan is a burial style or mound: 
“Kurganized” suggests a war-oriented ‘dominator model,’ 

sky–thunder god, Indo–European culture. 
(CB: 250; COG: 351-401.) 

 
Full discussion to follow including further interpretations of Wave III of the 
Kurgan/Indo–European Invasions. * During this further research process, please 
see the RGS, GSA, and bibliographic considerations below. 

Formation of the Circum–Pontic metallurgical province. Disintegration 
of the Cucuteni civilization, and the emergence of the Usatovo– 
Gorodsk-Foltesti complex, an amalgam of Cucuteni with Kurgan. The 
Ezero [cultural] complex in Bulgaria and the Baden culture in the mid–
Danube region are formed from the crossing of the Old European 
substratum with eastern (Kurgan) elements. Emergence in northern central 
Europe of the Globular Amphora culture (CB: 250). 

 * Kurgan is a burial style or mound:  “Kurganized” suggests a war–oriented 
 ‘dominator model,’ sky-thunder god, Indo-European culture. (CB: 250; COG: 351- 
 401.) 
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IMAGE: LONGHOUSE: LENGYEL CULTURE, OLD EASTERN EUROPE. 
PHOTO: © GSA. DESCRIPTION: PROTOTYPE OF LONG TIMBER HOUSES, LENGYEL 
CULTURE IN OLD EASTERN EUROPE.  
SLIDE LOCATION NEO. PAL., SHEET 1, ROW 4, SLEEVE 5, SLIDE #45, 5000 BCE.  



CU_NPF_S1_R4_SL5_S45.jpg  
SHOT ON LOCATION: NEW YORK MUSEUM OF NATURAL HISTORY, NEW YORK, NY. 
NOTE 1: FOR FURTHER RESEARCH SEE NATIVE AMERICAN IROQUOIS AND 
LONGHOUSE OR LONG TIMBER HOUSE. 

 NOTE 2: (COG: 40; LOG: 133.) 
 NOTE 3: ALSO SEE NEOLITHIC STRUCTURES AT CAYONU, ANATOLIA. (GT: 59-62.) 
 NOTE 4: FIELDWORK PROJECT 1993.  
  

IMAGE: DESCRIPTION OF SNAKE BIRD – MASK DEITY (BA-BIRD?): * VINCA.  
PHOTO: © GSA. DESCRIPTION: CATHEDRA DEITY WITH SCHEMATIZED SNAKE/BIRD 
MASK: VINCA (CENTRAL BALKANS). HOLES NOTED ON EARS, SHOULDERS, AND 
ELBOWS FOR POSSIBLE DECORATIVE OR RITUAL ITEMS.  
SLIDE LOCATION NEAR EAST, SHEET 6A, ROW 4, SLEEVE 1, SLIDE #32, C. 4500-4000 
CU_NEA_S6A_R4_SL1_S32.jpg 
SHOT ON LOCATION: BRITISH MUSEUM: LONDON, ENGLAND. 
NOTE 1 RE. BA – BIRD OR BA – SOUL. * 

‘IN A PARALLEL IMAGE,’ THE PERSONAL BA – SOUL IS ONE’S SPIRIT SOUL 
THAT DURING THE DEATHING PROCESS MAY HOVER OR APPEAR AS A 
BIRD TO JOIN WITH THE KA SOUL, THE UNIVERSAL, GAIAN – LIFE – FORCE, 
THE GREAT MOTHER WHO BECKONS: ‘BEHOLD I AM BEHIND THEE, I AM 
THY TEMPLE, THY MOTHER, FOREVER AND FOREVER.’ TO DIE IS TO 
REUNITE WITH ONE’S KA (KG: 63, 67; MG: 245-46; RGS).  

 NOTE 2: AN ICONOGRAPHIC INTERPRETATION OF A CATHEDRA (THRONE) BIRD 
DEITY INCLUDES HIEROS GAMOS. (APL: 2-23-1999.) 
NOTE 3: “THE HIEROS GAMOS FROM WHENCE A ROYAL SOVEREIGN GETS HIS [OR 
HER] POWER AND THIS IS THE GODDESS HERSELF (APL: 2-23-1999).” 
NOTE 4: FIELDWORK PROJECT 1995-2000.  
 
IMAGE: SNAKE BIRD – MASK DEITY (BA-BIRD?):* VINCA.  
PHOTO: © GSA. DESCRIPTION: CATHEDRA DEITY WITH SCHEMATIZED SNAKE/BIRD 
MASK DEITY (BA-BIRD?), VINCA (CENTRAL BALKANS). HOLES NOTED ON EARS, 
SHOULDERS, AND ELBOWS FOR POSSIBLE DECORATIVE OR RITUAL ITEMS.  
SLIDE LOCATION NEAR EAST, SHEET 6A, ROW 4, SLEEVE 3, SLIDE #34, C. 4500-4000 
BCE.  
CU_NEA_S6A_R4_SL3_S34.jpg VS. > CU_NEA_S6A_ SL3_S34  
SHOT ON LOCATION: BRITISH MUSEUM: LONDON, ENGLAND. 
NOTE 1 RE. BA – BIRD OR BA – SOUL.  

* ‘IN A PARALLEL IMAGE,’ THE PERSONAL BA – SOUL IS ONE’S SPIRIT 
SOUL THAT DURING THE DEATHING PROCESS MAY HOVER OR APPEAR AS 
A BIRD TO JOIN WITH THE KA SOUL, THE UNIVERSAL, GAIAN – LIFE – 
FORCE, THE GREAT MOTHER WHO BECKONS: ‘BEHOLD I AM BEHIND THEE, 
I AM THY TEMPLE, THY MOTHER, FOREVER AND FOREVER.’ TO DIE IS TO 
REUNITE WITH ONE’S KA (KG: 63, 67; MG: 245-46; RGS).  

 NOTE 2: AN ICONOGRAPHIC INTERPRETATION OF A CATHEDRA (THRONE) BIRD 
DEITY INCLUDES HIEROS GAMOS. (APL: 2-23-1999.) 
NOTE 3: “THE HIEROS GAMOS FROM WHENCE A ROYAL SOVEREIGN GETS HIS [OR 
HER] POWER AND THIS IS THE GODDESS HERSELF (APL: 2-23-1999).” 
NOTE 4: FIELDWORK PROJECT 1995-2000.  
PHOTO NOTE: ILLUSTRATION ENHANCEMENT, CHRISI KARVONIDES.  
 
IMAGE: SNAKE – BIRD GODDESS: UR, BABYLON. 
PHOTO: © GSA. DESCRIPTION: STIFF NUDE SNAKE – BIRD GODDESS, UR, BABYLON. 
SLIDE LOCATION NEAR EAST, SHEET 2, ROW 2, SLEEVE 3, SLIDE #20, 4000-3500 BCE. 
CU_NEA_S2_R2_SL3_S20.jpg 



 SHOT ON LOCATION: BRITISH MUSEUM: LONDON, ENGLAND.  
 NOTE 1: SCHEMATIC RENDERING SIMILAR TO CUCUTENI STIFF NUDE GRAVE 
 FINDS. (LOG: 199; COG: 111.) 

NOTE 2: FIELDWORK PROJECT 1998-2002.  
  

IMAGE: KYBELE WITH OCHRE STRIPES: ANTALYA, (ANATOLIA) TURKEY. 
PHOTO: © GSA. DESCRIPTION: FRONT SIDE OF ANATOLIAN KYBELE WITH 
EXTENSIVE OCHRE STRIPES OR NET DESIGN SUGGESTING A SNAKE DEITY.  
SLIDE LOCATION TURKEY, SHEET 87, ROW 2, SLEEVE #2, SLIDE #Bd68.  
CO_TUR_S87_R2_SL2_SBd68 
SHOT ON LOCATION: OCHRE STRIPED KYBELE FROM A PRIVATE COLLECTION: 
ANTALYA, (ANATOLIA) TURKEY.  
NOTE 1: SCHEMATIC RENDERING SIMILAR TO CLASSICAL CUCUTENI FIGURES INC. 
ALL–OVER NET–DESIGN. (COG: 110.) 
NOTE 2: FOR A RITUAL RELATED GILAT DEITY WITH BODY PAINTED STRIPES 
(POSSIBLY OCHER) SEE: SGG AND MOF: 81. (AS THE DEITY IS SEATED, SHE IS 
THEREFORE CONSIDERED A CATHEDRA DEITY.) 
NOTE 3: FIELDWORK PROJECT 1986. 
 
IMAGE: KYBELE WITH OCHRE STRIPES: ANTALYA, (ANATOLIA) TURKEY. 
PHOTO: © GSA. DESCRIPTION: BACK SIDE OF ANATOLIAN KYBELE WITH 
EXTENSIVE OCHRE STRIPES OR NET DESIGN SUGGESTING A SNAKE DEITY.  
SLIDE LOCATION TURKEY, SHEET 87, ROW 3, SLEEVE #2, SLIDE #Bd72.  
CO_TUR_S87_R3_SL2_SBd72 
SHOT ON LOCATION: OCHRE STRIPED KYBELE FROM A PRIVATE COLLECTION: 
ANTALYA, (ANATOLIA) TURKEY.  
NOTE 1: SCHEMATIC RENDERING SIMILAR TO CLASSICAL CUCUTENI FIGURES INC. 
ALL–OVER NET–DESIGN. (COG: 110.) 
NOTE 2: FOR A RITUAL RELATED GILAT DEITY WITH BODY PAINTED STRIPES 
(POSSIBLY OCHER) SEE: SGG AND MOF: 81. (AS THE DEITY IS SEATED, SHE IS 
THEREFORE CONSIDERED A CATHEDRA DEITY.) 
NOTE 3: FIELDWORK PROJECT 1986. 
 
IMAGE: NILE BIRD GODDESS: EGYPT.  

 PHOTO: © GSA. DESCRIPTION: NILE SNAKE – BIRD (BA – BIRD?) * GODDESS, 
EGYPTIAN. ASPECTS ARE IDENTICAL TO LATE CUCUTENI DEITIES INC. 
ABBREVIATED DOWNTURNED WINGS/ARMS PLUS ROUND FLAT MASK – LIKE 
HEADS. (COG: 111; LOG:199.)  
SLIDE LOCATION EGYPT, SHEET 40, ROW 2, SLEEVE 3, SLIDE #343A, 4000 BCE PRE-
DYNASTIC OR PRE-PHARAONIC. 
CO_EGY_S40_R2_SL3_S343A.jpg 
SHOT ON LOCATION: MUSEUM OF EGYPTIAN ANTIQUITIES: CAIRO, EGYPT.  
NOTE 1 RE. BA – BIRD OR BA – SOUL. * 

‘IN A PARALLEL IMAGE,’ THE PERSONAL BA – SOUL IS ONE’S SPIRIT THAT 
DURING THE DEATHING PROCESS MAY HOVER OR APPEAR AS A BIRD TO 
JOIN WITH THE KA SOUL, THE UNIVERSAL, GAIAN – LIFE – FORCE, THE 
GREAT MOTHER WHO BECKONS: ‘BEHOLD I AM BEHIND THEE, I AM THY 
TEMPLE, THY MOTHER, FOREVER AND FOREVER.’ TO DIE IS TO REUNITE 
WITH ONE’S KA (KG: 63, 67; MG: 245-46; RGS).  

NOTE 2: SEE CUCUTENI’S SABATINIVKA SHRINE FOR SIMILAR ATTRIBUTES OF 
EGYPTIAN NILE BIRD (LOG. 133) PLUS THE HORNED THRONE (LOG. 133: FIG. 215. #4, 
CLAY CHAIR). 
NOTE 3: FOR FURTHER INFORMATION CONTACT THE INSTITUTE FOR THE STUDY 
OF THE ANCIENT WORLD, NY (212-992-7800) – OR – isaw.nyu.edu 



FEMALE STATUETTE, REVERSE SIDE. TERRACOTTA. FROM CUCUTENI, ROMANIA: 
PLUS NOTE 06-01-02/23. LATE MESOLITHIC (5th MILL. BCE). HEIGHT 15 CM. INV. 
II3126. NATIONAL HISTORICAL MUSEUM, BUCHAREST, ROMANIA, © ERICH 
LESSING/ART RESOURCE, NY. ART 201798. 536 BROADWAY, 5TH. ART RESOURCE, INC, 
2003. ALL RIGHTS RESERVED. FLOOR, NEW YORK, NY 10012, USA. TEL: (212) 505-
8700 |FAX: (212) 505-2053. EMAIL: requests@artres.com (4-20-2011). 
NOTE 4: FIELDWORK PROJECT 1989.  

 


