9. 50,000-10,000, Late (Upper) Paleolithic Summary
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Human History.
Migration across great distances
is one of the fundamental processes

of human history.
(DH: 192))

The Late Paleolithic or Upper Ice Age is known for glaciation floods. As the
glaciers continued to shrink and melt due to the warming climate, numerous
ecological changes occurred. Included in these changes was the continued
development of areas such as the fertile Nile valley in Egypt. These ecological
changes also gave rise to human migration and emergent clan settlements. This in
turn, ushered in further innovations including animal husbandry and agriculture,
and to the continuing practice of gathering and hunting during the subsequent
Mesolithic Age between 10,000-8,000 BCE and the Neolithic Age or Neolithic
Revolution (INM: 23) c. 8,000-7,000 BCE. The Late Paleolithic also introduced
Homo sapiens.

As noted earlier:
This Late or Upper Paleolithic began with a fuller presentation of Homo
Sapiens as evidenced in an ‘explosion of artistic activity’ that included
cave sculptures and wall murals. (AAI: 162.) These sculptures and mural
images included animals along with the introduction of humans. Other
images are hybrid figures that are part human and part animal (CAH: Vol. 1,
Part 1; POTW: 253-254; PDA; CEOA; LOG; COG; MK; RGS). (RGS: 1,000,000-
10,000, Paleolithic Overview).

The Late Paleolithic Age is sub-divided into five BCE periods including:
Mousterian Age, 50,000 — 30,000

Aurignacian Age, 30,000 — 25,000

Gravettian Age, 25,000 — 20,000

Solutrean Age, 20,000 — 15,000

Magdalenian Age, 15,000 — 10,000
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Further research indicates that ancient cave artists who made the hand stencils

‘were predominately female’:

Snow, Dean. “Sexual Dimorphism in European Upper Paleolithic Cave Art.”
American Antiquity 78.4 (Oct. 2013): 746-761. (SDE.)

Further research on the Late Paleolithic or Upper Ice Age:

Tattersall, lan. The Fossil Trail: How We Know What We Think We Know
about Human Evolution. New York, NY: Oxford University Press, 2009.
(FT.)

Further Paleolithic research: 1,000,000-10,000, Paleolithic Overview; 1,000,000-
50,000, Early (Lower) Paleolithic Age; 50,000-30,000, Mousterian Age; 34,000-
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Migration research * and dating refinements:
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Malden, MA: Blackwell Pub., 2005. (AAC.)
Zorich, Zach. “New Evidence for Mankind’s Earliest Migrations.”



Archaeology 64.3 (May-Jun. 2011): 9-10, 66. (NEM.)
. “Timelines: Tracking When Humans, Neanderthals, and Denisovans
Crossed Paths — And What Became of Their Offspring.” Archaeology
69.4 (Jul.-Aug. 2016): 33-35. (TT.)
* Also see G. Connah’s Forgotten Africa (2004).

Further 2016 DNA genetic analysis of a single origin - and - dating considerations

now concludes that people everywhere descended from the KhoiSan tribe in

Namibia, South Africa. Also, according to Joshua M. Akey, we “know there were

multiple dispersals out of Africa, but we can trace our ancestry back to a single

one.” (HWG: A6.)

Zimmer, Carl. “How We Got Here: DNA Points to a Single Migration From
Africa.” New York Times, 22 Sep.2016: A1, A6. (HWG.)

IMAGE: AURIGNACIAN VULVA IN STONE: LA FERRASSIE, FRANCE.

PHOTO: © GSA. DESCRIPTION: INCISED AURIGNACIAN VULVA IN STONE, LA
FERRASSIE, FRANCE.

SLIDE LOCATION NEO. PAL. FRANCE, SHEET 2, ROW 4, SLEEVE 3, SLIDE #18, c.
34,000- 28,000 BCE.
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SHOT ON LOCATION: THE MUSEUM OF NATURAL HISTORY: NEW YORK, NY.
NOTE 1: FIELDWORK PROJECT 1993.

PHOTO NOTE: FOR AURIGNACIAN VULVA PHOTO RESEARCH, SEE THE NEW
NATURAL MUSEUM OF PREHISTORY LES EYZIES IN THE VILLAGE OF LES EYZIES,
FRANCE, DISTINGUISHED AS ONE THE FINEST ICE AGE AND MAGDALENIAN
COLLECTIONS IN THE WORLD.

IMAGE: AURIGNACIAN VULVA FROM THE VALLEY OF VEZERE: DORDOGNE,
FRANCE.

PHOTO: © GSA. DESCRIPTION: AURIGNACIAN INCISED VULVA IN STONE FROM
CAVES IN THE VALLEY OF VEZERE, DORDOGNE, FRANCE.

SLIDE LOCATION NEO. PAL. FRANCE, SHEET 2, ROW 4, SLEEVE 4 SLIDE #19, c. 30,000
BCE.
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SHOT ON LOCATION: HAUTE GARGONNE, FRANCE: MUSEE DES ANTIQUITES
NATIONALES. (SAINT-GERMAIN-EN-LAYE, FRANCE IS JUST OUTSIDE OF PARIS.)
NOTE 1: FIELDWORK PROJECT 1982-1989.

PHOTO NOTE: FOR AURIGNACIAN VULVA PHOTO RESEARCH, SEE THE NEW
NATURAL MUSEUM OF PREHISTORY LES EYZIES IN THE VILLAGE OF LES EYZIES,
FRANCE, DISTINGUISHED AS ONE THE FINEST ICE AGE AND MAGDALENIAN
COLLECTIONS IN THE WORLD.

IMAGE: CAVE RENDERING OF AN ICE AGE HORSE: ORIGINS PENDING.

PHOTO: © GSA. DESCRIPTION: CAVE RENDERING OF AN ICE AGE HORSE.

SLIDE LOCATION NEO. PAL. FRANCE, SHEET 1, ROW 4, SLEEVE 3, SLIDE #43, BCE.
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SHOT ON LOCATION: THE MUSEUM OF NATURAL HISTORY: NEW YORK, NY.
NOTE 1: TO—SCALE PROTOTYPE.

NOTE 2: FIELDWORK PROJECT 1993.

PHOTO NOTE: SEE THE NEW NATURAL MUSEUM OF PREHISTORY LES EYZIES IN
THE VILLAGE OF LES EYZIES, FRANCE, DISTINGUISHED AS ONE THE FINEST ICE
AGE AND MAGDALENIAN COLLECTIONS IN THE WORLD.



