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5500-3500, Cucuteni (Tripolye) Culture, Eastern Europe

ReGenesis is the first open-access encyclopedia to
liberate pre-colonial research
to its rightful 3,000,000 BCE origins
-and -
liberate female spirituality.
(RGS.)

* % %

Old European Artifacts.

Those from Cucuteni are unprecedented.
(See below.)

Horned Thrones.

Schematically rendered figures
include 32 cathedra clay females
seated on horned thrones.
(GGE: 72-73))

(See below.)

Cucuteni or Tripolye (Russian) culture is considered one of the most notable in
Old Europe including the Sabatinovka temple (c. 4,500 BCE) plus tribal
settlements of around 2,000 houses arranged in elongated circles over areas of
estimated 400 hectares (1 HA =2.471 Acres). (COG: 420.) Alternately houses in
the north reaches of the Tigris River were built in groups around a central
courtyard. Location for Cucuteni comprises Romania and western Ukraine:
projected peak was between 5000-4500 BCE.

In the category of Old European artifacts, those from Cucuteni are unprecedented.
Schematically rendered figures include 32 cathedra clay females seated on horned
thrones. (GGE: 72-73.) They have ample buttocks, emphasized pubic triangles,
slender trunks, disk or serpent shaped heads with beaklike noses, large eyes and
holes or perforations on the sides of the face. The arms are rounded off
resembling wings. Gimbutas interpreted these figures as Neolithic bird goddesses.
Other artifacts include large ovens, models of clay shrines with cross-shaped
platforms for offerings adorned with Horns of Consecration, plus other bull
artifacts. Also, of special interest is a double-axe/butterfly/hourglass/KA goddess

engraved on a bull or ox head from Bilcze Zlote, c. 3700-3500 BCE. (COG: 247, Fig.
7-39.) (COG: 101-111; GGE: 67,69,73))

Selected interpretation of the Bilcze Zlote image, c¢. 3700-3500.
From antiquity, flowers and plants — life trees — have been growing
between the ‘sacred horns. Bees and butterflies, sometimes having



anthropomorphic heads, arise from bullheads, as painted on Minoan vases
and temple walls. From the Roman authors Ovid, Virgil, and Porphyry we
know that moths and bees were thought to be the souls of humans born
from an ox. From the Cucuteni culture of the beginning of the 4th
millennium B.C., an ox head was found carved out of a bone plate on

which an hourglass-shaped Goddess is depicted with arms upraised (COG:
246-247, Fig. 7,38-39).

Suggest that the posture of ‘arms raised’ or extended bull — ox horns (i.e. horns of
consecration) is also a KA. In Re-Genesis, there are many cross — cultural
discussions on the KA, KA/BA, and the Psi/KA. (See Cypriot entry: 5400-3500,
Ancient Aphrodite.) *
Included are numerous Psi/KA statues from the Enkomi, Kition, Amathus,
and Paphos temples of the great goddess standing alone with raised arms
or engaged in circle dances. The gesture of raised arms above the head is
archetypal of Minoan — Mycenaean Psi madonna figures ** (TIGR: 15-16;
RGS). Furthermore, this image is common in Egypt and known as the KA
(or KA/BA). Selected interpretations of the KA include: a vital spirit,
spiritual essence, or an alternate dwelling place for the spirit after death.
(The root translation of KA is generative force or life force (RAE: 42; RGS)).
The Psi/KA posture is also directly related to the ancient tree-pillar culture
that is discussed throughout this Re-Genesis. (See the GSA section
below.)
*(RGS: 5400-3500, Ancient Aphrodite: Chalcolithic or Copper Age).
** As in L’Euguelionne, Psi relates to the study of psychology, psychiatry,
and psychobiology (AOW: 46-47; RGS).

In Re-Genesis, seated female deities are esteemed cathedra goddesses, including

the seated Cucuteni temple goddesses on horned thrones. Cathedra goddesses are

delineated in 7100-6300: Cathedra Goddess of the Beasts, Catal Hiiyiik. (RGS.)
Cathedra is defined as the official chair or throne of one in a position of
prominence. Erich Neumann speaks of the seated goddess as the ‘original
form of the enthroned Goddess’ (RG: 29; TGM: 98). As noted in Re-Genesis
(1999), these ‘throned’ goddesses were envisioned and subsequently
named, cathedra goddesses. This designation is illustrated throughout Re-
Genesis via extensive GSA photographic images from: Anatolian Alaca
Hiiyiik and Catal Hiiyiik, plus Sicily, Egypt, Carthage, Cyprus, Sumer,
Spain, Vinca, Greece, Poland, France, Canaan/Israel as well as St. Peter’s
Basilica in Rome (DM: 115-164; SGM: 32; TGG: 32-39; RGS). (RGS: 7100-6300,
Cathedra Goddess of the Beasts, Catal Hiiyiik).

Further research on cathedra goddesses: 8300-4500, Sha'ar Hagolan (Sha’ar
HaGolan); 7250-6150, Catal Hiiyiik, Anatolia; 7100-6300, Cathedra Goddess of
the Beasts; 5400-3500, Ancient Aphrodite: Chalcolithic or Copper Age; 4400-
2500, Olympus Hera; 4000-3000, Egypt, Africa, and Cathedra Goddesses; 3250,
Scorpion Tableau, Earliest Egyptian Proto-Hieroglyphics; 3000-2000, Anatolia,
Kubaba and the Hittites; 2500, Inanna, Holder of the Me; 2000, Asherah; 900,
Taanach, Canaanite Libation Stand; 800-700, Kuntillet Ajrud and Khirbet El-
Qom; 750-650, Cybele and King Midas, Anatolia; 550, Cathedra Goddess
Kourotrophos, Megara Hyblaea, Sicily; and 400, Cathedra Goddess Isis. (RGS.)

Further bird goddess research: 8000/7000-5000, Early Neolithic; 6500-5600,
Sesklo, Greece; 5500-4000, Dimini Culture Replaces Sesklo Culture; 5400-4100,
Vinca Culture and Bird and Snake Culture; 5400-3700, Tisza Culture; 5000,



Lengyel Culture Replaced Linearbandkeramik, Old Eastern Europe; 4000, Nile
Bird Goddess, Egypt; 4000-3000, Egypt, Africa, and Cathedra Goddesses; 3000-
2780, Egyptian Bronze Age/First Dynasty c. 3000; 3000-2000, Anatolia; 3000
First Dynasty, Egypt; 2400, Lilith and Eve; and 370, Isis and Philae, Egypt. For
additional triangle/pubic mound information, see BCE entries: 7000-5000, Early
Neolithic Crete; 2000, Asherah; and 1790-1700, Goddess of Kultepe, Anatolia.
(RGS.)

Further research on vulva images: 34,000-28,000, Les Eyzies Vulva Engravings,
Dordogne Caves; 31,000, Chauvet Cave and Vulva Engravings; 30,000-25,000,
Aurignacian Age; 30,000-25,000, Goddess of Willendorf, Austria; 25,000-20,000,
Goddess of Laussel; 5300-4300, Climactic Phase and Script in Old Europe; 3000-
2000, Cycladic Goddesses; 2600-2000, Early Bronze Age, Crete, Chthonian; and
400, Celtic Sheela-na-gig. (RGS.) (For additional CE research, see illustration of a
1600 c. vulva labyrinth design in: Bord, Janet. Mazes and Labyrinths of the
World. New York, NY: Dutton, 1976. 85, Fig. 127.) (MLW.)

Further V/triangle/vulvic research: 70,000, Blombos Cave; 34,000-28,000, Les
Eyzies Vulva Engravings, Dordogne Caves; 31,000, Chauvet Cave and Vulva
Engravings; 30,000-25,000, The Aurignacian Age; 30,000, Labyrinths, Spirals,
and Meanders; 30,000-25,000, Goddess of Willendorf, Austria; 8000/7000-5000,
Early Neolithic; 7000-5000, Early Neolithic Crete; 5300-4300, Climactic Phase
and Script in Old Europe; 4000-3000, Locmariaquer, Brittany Hook Symbology;
4000-3500, Gavrinis, Brittany France; 2000, Asherah; 1900-1800, Dawning of the
African Alphabet and the Aniconic Goddess Triangle; 1790-1700, Goddess of
Kultepe, Anatolia; 1500, Lachish Ewer, Triangle, and Menorah; and 800, Tanit
(Also Taanit, Ta’anit, Tannit, or Tannin). (RGS.)

Further research on symbolic systems including the V/triangle/vulvic cave

engravings and gender emergence:

Caldwell, Duncan. "Supernatural Pregnancies: Common Features and New
Ideas Concerning Upper Paleolithic Feminine Imagery." Arts & Cultures.
Geneva, Switzerland: Barbier-Mueller Museums, 2010. 52-75. (SPC.)

Clottes, Jean, and J. David Lewis-Williams. The Shamans of Prehistory:
Trance and Magic in the Painted Caves. Trans. Sophie Hawkes. New
York, NY: Harry N. Abrams, 1998. (SOP.)

Conroy, L. P. “Female Figurines of the Upper Paleolithic and the Emergence
of Gender.” Women in Archaeology: A Feminist Critique. Eds. Hilary
du Cros and Laurajane Smith. Canberra, Australia: Dept. of Prehistory,
Research School of Pacific Studies, Australian National University, 1993.
153-160. (FF.)

Jabr, Ferris. “Ars Longa.” New York Times Magazine, Dec. 7,2014: 18, 20.

(ARSL))

Joan, Eahr Amelia. “Ochre’s Living Lineage: The Gyne-Morphic Bloodline of
Spirituality.” 2017. (OLL.)

Lewis-Williams, David J. The Mind in the Cave: Consciousness and the
Origins of Art. London, England: Thames and Hudson, 2002. (MIC.)

Marler, Joan, and Miriam R. Dexter, Eds. Signs of Civilization: Neolithic
Symbol System of Southeast Europe. Novi Sad, Hungary: Institute of
Archaeomythology, 2009. (SC.)

McCoid, Catherine Hodge and LeRoy D. McDermott. "Toward
Decolonizing Gender.” American Anthropologist 98.2 (Jun.

1996): 319-326. (TDG.)
Rubin, Alissa J. "A Mirror of Subterranean Wonders: Replica of



Chauvet Cave Bristles with Lifelike Paintings.” New York
Times, Apr. 25,2015: C1-C2. (MSW.)

Tedlock, Barbara. The Woman in the Shaman's Body: Reclaiming the
Feminine in Religion and Medicine. New York, NY: Bantam Books,
2005. (WSB.)

Further animal and human finds plus interpretations of tribal settlements and

social stratification:

Curry, Andrew. “The New Upper Class: Recent Digs at Copper Age Sites
across Europe Are Overturning Long-Held Beliefs about the
Continent’s Earliest Cultures.” Archaeology 64.2 (Mar.-Apr. 2011): 40-
45. (NUC.)

For a comparative study of Jomon Dogu and Neolithic figures:

Bailey, Douglass, Andrew Cochrane, and Jean Zambelli. Unearthed: A
Comparative Study of Jomon Dogu and Neolithic Figurines. Norwich,
England: S.I. Sainsbury Centre, 2010. (U.)

Carter, Susan Gail. “The Dogu Figures of the Jomon: An Introduction.” The
Journal of Archaeomythology 5 (Winter 2009): 41-60. (DF.)

Habu, J. Ancient Jomon of Japan. Cambridge, England: Cambridge
University Press, 2004. (AJJ.)

Oh, Amana Chung Hae. Comparative Structural Analysis of the Pottery
Decorations from the Katsusaka Culture in the Chubu Highlands, Japan (c.
3,300-2,900 BCE). Diss. CIIS, 2006. Ann Arbor, MI: ProQuest/UMI, 6
Feb. 2011. (Publication No. AAT 3218524.) (CWJ.)

Archaeomythology (Diversity) Method: A brief selection of Neolithic Europe/Old
European works that highlight archaeology, mythology, proto — script including
logographic or ideographic writing, linguistics, signs, symbols, folksongs, and
other matristic considerations that may challenge perennial silos and other
dominant endeavors.

Biggs, Sharon M. The Silo Effect: Invisible Barriers That Can Destroy
Organizational Teams. San Bernardino, CA: no pub., 2014. (TSE.)

Cavalli-Sforza, Luigi Luca, and Francesco Cavalli-Sforza. The Great Human
Diasporas: The History of Diversity and Evolution. Helix Books, 1995.

(GHD.)

Cavalli-Sforza, Luigi Luca. “Genetic Evidence Supporting Marija Gimbutas’
Work on the Origin of Indo-European People.” From the Realm of the
Ancestors: An Anthology in Honor of Marija Gimbutas. Ed. Joan Marler.
Manchester, CT: Knowledge, Ideas and Trends, Inc., 1997. 93-101. (GE.)

Eisler, Riane Tennenhaus. The Chalice and the Blade: Our History, Our Future.
San Francisco: Harper and Row, 1987. (CB.)

. “Rediscovering Our Past, Reclaiming Our Future: Toward a New
Paradigm for History.” From the Realm of the Ancestors: An Anthology
in Honor of Marija Gimbutas. Ed. Joan Marler. Manchester, CT:
Knowledge, Ideas and Trends, Inc., 1997. 335-349. (ROP.)

. “The Battle Over Human Possibilities: Women Men, and Culture
Transformation.” Societies of Peace: Matriarchies Past, Present and
Future: Selected Papers, First World Congress on Matriarchal Studies,
2003, Second World Congress on Matriarchal Studies, 2005. Ed. Gottner-
Abendroth, Heide. Toronto, Canada: Inanna Publications, 2009. 269-
282.(BOH.)

Gimbutas, Marija Alseikaite. The Language of the Goddess. San Francisco,



CA: Harper San Francisco, 1989. (LOG.)

. The Civilization of the Goddess: The World of Europe. San Francisco,
CA: Harper, 1991. 43,47-49. (COG.)

. “Three Waves of the Kurgan People into Old Europe, 4500-2500 B.C.”
Eds. Miriam Robbins Dexter, and Karlene Jones-Bley. Journal of Indo-
European Studies Monograph No. 18 (1997): 240-268. (TWKP.)

Haarmann, Harald. Early Civilization and Literacy in Europe: An Inquiry into
Cultural Continuity in the Mediterranean World. New York, NY:
Mouton de Gruyter, 1996. (ECLE.)

. Ancient Knowledge, Ancient Know-How, Ancient Reasoning: Culture
Memory in Transition, from Prehistory to Classical Antiquity and Beyond.
Ambherst, NY: Cambria Press, 2013. (AN.)

Jabr, Ferris. “Ars Longa.” New York Times Magazine, Dec. 7,2014: 18, 20.

(ARSL.)

Journey of Man. Dir. Jennifer Beamish. Eds. Clive Maltby, Gregers Sall, and
Spencer Wells. Tigress Productions, Public Broadcasting Service (U.S.),
et al. 1 videodisc (120 min.) PBS Home Video, 2004. JOM.)

Keller, Mara Lynn. “The Interface of Archaeology and Mythology: A
Philosophical Evaluation of the Gimbutas Paradigm.” From the Realm of
the Ancestors: An Anthology in Honor of Marija Gimbutas. Ed. Joan
Marler. Manchester, CT: Knowledge, Ideas and Trends, Inc., 1997. 381-
398. 1AM.)

Mallory, James P. In Search of the Indo-Europeans: Language, Archaeology
and Myth. London, England: Thames and Hudson, 1990. (SIE.)

Marler, Joan, Ed. From the Realm of the Ancestors: An Anthology in Honor of
Marija Gimbutas. Manchester, CT: Knowledge, Ideas and Trends, Inc.,
1997. (FRA.)

. The Danube Script: Neo-Eneolithic Writing in Southeastern Europe.
Sebastopol, CA: Institute of Archacomythology, 2008. (TDS.)

Marler, Joan. “The Iconography and Social Structure of Old Europe: The
Archaeomythological Research of Marija Gimbutas.” Societies of Peace:
Matriarchies Past, Present and Future: Selected Papers, First World
Congress on Matriarchal Studies, 2003, Second World Congress on
Matriarchal Studies, 2005. Ed. Gottner-Abendroth, Heide. Toronto,
Canada: Inanna Publications, 2009. (ISS.)

Marler, Joan, and Miriam R. Dexter, Eds. Signs of Civilization: Neolithic
Symbol System of Southeast Europe. Novi Sad, Hungary: Institute of
Archaeomythology, 2009. (SC.)

Meador, Betty De Shong. A Sagidda of Inanna. Tran. Betty De Shong
Meador. Handout for “Inanna,” CIIS Workshop, 11-17-1996. (ASOL.)

. Inanna: Lady of the Largest Heart. Austin, TX: University of Texas
Press, (2000). ILLH.)

Metzner, Ralph. The Well of Remembrance: Rediscovering the Earth Wisdom
Myths of Northern Europe. Boston, MA: Shambhala, 1994. (WOR.)

Poruciuc, Adrian. Prehistoric Roots of Romanian and Southeast European

Traditions. Eds. Joan Marler, and Miriam R. Dexter. Sebastopol, CA:
Institute of Archacomythology, 2010. (PRR.)

Reason, Peter. Participation in Human Inquiry. London, England: Sage,
1994. (PHL)

Spretnak, Charlene. “Beyond Backlash: An Appreciation of the Work of
Marija Gimbutas.” Journal of Feminist Studies in Religion 12.2 (Fall
1996): 91-98. (BBAW.)

Swimme, Brian. The Hidden Heart of the Cosmos: Humanity and the New
Story. Maryknoll, NY: Orbis Books, 1996. (HHTC.)



Swimme, Brian, and Thomas Berry. The Universe Story: From the Primordial
Flaring Forth to the Ecozoic Era. San Francisco, CA: Harper San
Francisco, 1992. (TUS.)

Wade, Nicholas. “The Tangled Roots of English: Proto-Indo-European, the
Precursor to Many Languages, May Have Been Spread by Force, Not
Farming." New York Times, Feb. 24,2015: Di, D6. (TRE.)

Winn, Milton M. The Signs of Vinca Culture: An Internal Analysis: Their Role,
Chronology and Independence from Mesopotamia. Los Angeles, CA:
University of California, 1973. (PW.)

Winn, Shan M. M. Pre-writing in Southeastern Europe: The Sign System of
The Vinca Culture, ca. 4000 B.C. Calgary, Canada: Western Publishers,
1981. (PW2.)

Alternate considerations include: Brian Hayden, 2002; Ian Hodder in “Scientific
American,” 2004; Conkey and Tringham, 1994; Colin Renfrew, 2003; Goodison
and Morris, 1998; and Michael Balter, 2005.

Further research:

Anthony, David W. The Horse, the Wheel, and Language: How Bronze—-Age
Rides from the Eurasian Steppes Shaped the Modern World.
Princeton, NJ: Princeton University Press, 2007. (HWL)

Rigoglioso, Marguerite. “The Disappearing of the Goddess and Gimbutas: A
Critical Review of The Goddess and the Bull.” Journal of
Archaeomythology 3.1 (Spring-Summer 2007): 95-105. (DGG.)

Further Psi/KA goddess research: 25,000, Caravanserai, Trade Routes, and Dark
Mothers; 10,000, Grotta dell’ Addaura; 7000-5000, Early Neolithic Crete; 5400-
3500, Ancient Aphrodite: Chalcolithic or Copper Age; 4000, Nile Bird Goddess,
Egypt; 2000-1450, Middle Bronze Age, Crete/Chthonian Peak Temple (Palace)
Period/Middle Minoan Period (MM IA-MMII); 2,000, Asherah; 1900-1800,
Dawning of the African Alphabet and the Aniconic Goddess Triangle; 1500,
Lachish Ewer, Triangle, and Menorah; 1400-1000, Post Palace Period; 900-800,
KA Goddess, Salamis, Cyprus; 800, Tanit (Also Taanit, Ta’anit, Tannit, or
Tannin); and 664-525, Neith and Black Virgin at Sais Temple, Egypt. (Also, for
related discussions about bucranium, fallopian tubes; Horns of Consecration (or
‘celebratory sun posture’), plus Psi/KA goddesses see BCE entries: 15,000-12,000,
Lascaux Cave; 13,000-11,000, Altamira Cave; 7000-5000, Early Neolithic Crete;
and 2600-2000, Early Bronze Age, Crete, Chthonian * Prepalatial/Early

Minoan (EM I-III)). (RGS.)

* (Earth mother, Chthonia.)

Further Psi/KA research:

Evans, Sir Arthur. The Mycenaean Tree and Pillar Cult and Its Mediterranean
Relations: With Illustrations from Recent Cretan Finds. London,
England: Macmillan, 1901. (MTPC.)

James, Edward Oliver. The Tree of Lite: An Archaeological Study. Leiden,
Netherlands: Brill, 1966. (TOL.)

Keel, Othmar. Goddesses and Trees, New Moon and Yahweh. Sheffield,
England: Sheffield Academic Press, 1998. (GAT.)

Meekers, Marijke. Sacred Tree on Cypriote Cylinder Seals. Nicosia, Cyprus:
Report of the Department of Antiquities Cyprus: 1987. 66-76. (STCC.)

Further research on the double-axe: 30,000, Labyrinths, Spirals, and Meanders;
5000, Near and Middle East; 4000, Alaca Hiiyiik, Anatolia; 2600-2000, Early



Bronze Age, Crete, Chthonian * Prepalatial/Early Minoan (EM I-I1I); 1450-1260,
Hattusa and Yazilikaya, Anatolia; 1400, Cybele and Buyukkale/Bogazkoy,
Anatolia; and 664-525, Neith and the Black Virgin Mary Temple at Sais, Egypt.
(RGS.)

* (Earth mother, Chthonia.)

Further double/twin goddess including further double-axe research: 30,000
Labyrinths, Spirals, and Meanders; 26,000, Grimaldi Caves; 25,000-20,000,
Goddess of Laussel; 7250-6150, Catal Hiiyiik; 6000, Sicilians to Malta: 5400-
4100, Vinca Culture and Bird and Snake Culture; 5200, Malta and Gozo; 4400-
2500, Olympus Hera; 4000, Alaca Hiiyiik, Anatolia; 3500, Anatolia, Arinna, and
Other Goddesses; 3000, Middle Indo-European Bronze Age; 3,000, Tell Brak;
2600-2000, Early Bronze Age, Crete, Chthonian; 1790-1700, Goddess of Kultepe,
Anatolia; 1750, Ishtar; 1000, Double Goddess Transition; 630-620, Goddess
Kore, Izmir Turkey; 500, Greek Mysteries; and 282-263, Demeter’s Priene
Temple. (RGS.)

IMAGE: SCHEMATICALLY RENDERED FEMALE DEITIES: CUCUTENI CULTURE.
PHOTO: © GSA. DESCRIPTION SCHEMATICALLY RENDERED FEMALE DEITIES WITH
ELABORATE ICONOGRAPHY, CUCUTENI CULTURE. (ROMANIA AND UKRAINE.)
SLIDE LOCATION, SHEET ,ROW ,SLEEVE , SLIDE # , BCE.

ON LOCATION: GSA ILLUSTRATION PENDING.

NOTE I: IN THE UKRAINE IN 1981, OVER 20 CERAMIC FEMALE IMAGES WERE
FOUND FROM THE CUCUTENI CULTURE.

NOTE: FIELDWORK PROJECT.

PHOTO NOTE KEY: PHOTO NOTE: ILLUSTRATOR, CHRISI KARVONIDES.

PHOTO NOTE: FOR FURTHER CUCUTENI FEMALE DEITIES RESEARCH AND
GOOGLE IMAGES.

IMAGE: NILE BIRD GODDESS: EGYPT.

PHOTO: © GSA. DESCRIPTION: NILE SNAKE - BIRD (BA- BIRD?) * GODDESS,
EGYPTIAN. ASPECTS ARE IDENTICAL TO LATE CUCUTENI DEITIES INC.
ABBREVIATED DOWNTURNED WINGS-ARMS PLUS ROUND FLAT MASK-LIKE
HEADS. (COG: 111; LOG:199.)

SLIDE LOCATION EGYPT, SHEET 40, ROW 2, SLEEVE 3, SLIDE #343A, 4000 BCE PRE-
DYNASTIC OR PRE-PHARAONIC.

CO_EGY_S40_R2_SL3_S343A jpg

SHOT ON LOCATION: MUSEUM OF EGYPTIAN ANTIQUITIES: CAIRO, EGYPT.
NOTE 1: THE ARMS ARE ROUNDED OFF RESEMBLING WINGS. GIMBUTAS
INTERPRETED THESE FIGURES AS NEOLITHIC BIRD GODDESSES. (RGS.) (SOURCE:
ENTRY ABOVE))

NOTE 2 RE. BA — BIRD OR BA —SOUL. *

‘IN A PARALLEL IMAGE,” THE PERSONAL BA — SOUL IS ONE’S SPIRIT SOUL
THAT DURING THE DEATHING PROCESS MAY HOVER OR APPEAR AS A
BIRD TO JOIN WITH THE KA SOUL, THE UNIVERSAL, GAIAN — LIFE — FORCE,
THE GREAT MOTHER WHO BECKONS: ‘BEHOLD I AM BEHIND THEE, I AM
THY TEMPLE, THY MOTHER, FOREVER AND FOREVER.” TO DIE IS TO
REUNITE WITH ONE’S KA (KG: 63, 67; MG: 245-46; RGS).
NOTE 3: SEE CUCUTENI’S SABATINIVKA SHRINE FOR SIMILAR ATTRIBUTES OF
EGYPTIAN NILE BIRD (LOG. 133) PLUS THE HORNED THRONE (LOG. 133: FIG. 215. #4,
CLAY CHAIR))
NOTE 4: FOR FURTHER INFORMATION CONTACT THE INSTITUTE FOR THE STUDY
OF THE ANCIENT WORLD, NY (212-992-7800) — OR —isaw.nyu.edu
FEMALE STATUE ON REVERSE SIDE. TERRACOTTA. FROM CUCUTENI, ROMANIA:
PLUS NOTE 06-01-02/23. LATE MESOLITHIC (5TH MILL. BCE). HEIGHT 15 CM. INV.
113126. NATIONAL HISTORICAL MUSEUM, BUCHAREST, ROMANIA, © ERICH
LESSING/ART RESOURCE, NY. ART201798. 536 BROADWAY, 5. ART RESOURCE, INC,
2003. ALL RIGHTS RESERVED. FLOOR, NEW YORK, NY 10012, USA. TEL: (212) 505-
8700 IFAX: (212) 505-2053. EMAIL: requests @artres.com (4-20-2011).



NOTE 5: FIELDWORK PROJECT 1989.

IMAGE: NILE BIRD KA GODDESS: EGYPT.

PHOTO: © GSA. DESCRIPTION: NILE BIRD GODDESS WITH BIRD — LIKE HEAD IN
HORNS OF CONSECRATION OR SUN GODDESS KA POSTURE.

SLIDE LOCATION EGYPT, SHEET 44, ROW 3, SLEEVE 4, SLIDE #34, 3650-3300 BCE.
CO_EGY_S44_R3_SL4_S34jpg

SHOT ON LOCATION: MUSEUM OF EGYPTIAN ANTIQUITIES: CAIRO, EGYPT.
NOTE 1: DISCOVERED BY HENRI DE MORGAN IN NAGADA II, EGYPT.

NOTE 2: TO—SCALE MUSEUM PROTOTYPE.

NOTE 3: FIELDWORK PROJECT 1986.

IMAGE: CHARACTERISTIC HORNS OF CONSECRATION ON A BRONZE TABLET FROM

PSYCHRO: CRETE, GREECE.

ILLUSTRATION © GSA. DESCRIPTION: CHARACTERISTIC HORNS OF

CONSECRATION ON BRONZE TABLET.

SLIDE LOCATION , SHEET , ROW, SLEEVE , SLIDE # , BCE.

ON LOCATION: IMAGE IN PROCESS.

NOTE 1: (MHE: FIG. 106, SEE SYMBOL SECTION AT END OF TEXT.)

NOTE 2:
GERTRUDE LEVY SUGGESTS THAT THE BULL IS THE ACTUAL
EMBODIMENT OF THE EARTH’S FERTILITY AND HELD IN HIGH REGARD
ALONG WITH HORNED ALTARS DATING BACK TO SUB-NEOLITHIC LEVELS
(GOH: 229,N. 5; POM). DOROTHY CAMERON’S RESEARCH PROPOSES A
UNIQUE GYNECOLOGICAL THEORY IN WHICH ‘NEOLITHIC BULL HEADS
AND HORNS OF CONSECRATION DIRECTLY RELATE TO THE FALLOPIAN
TUBES AND UTERUS’ (SBDN: 12-13, 4-5). (POM; TEG: 46-47; LOG: 265-6) (RGS:
15,000-12,000 BCE, LASCAUX CAVE).

PHOTO NOTE: ILLUSTRATOR, CHRISI KARVONIDES. *

PHOTO NOTE: * FOR FURTHER GREEK HORNS OF CONSECRATION RESEARCH AND

IMAGES:

RESOURCE: (MUSEUM ART RESOURCE.)

RESOURCE: (BRITISH MUSEUM: LONDON, ENGLAND.)

RESOURCE: (ARCHAEOLOGY, ARCHITECTURE & ART.)

IMAGE: AURIGNACIAN VULVA FROM THE VALLEY OF VEZERE: DORDOGNE,
FRANCE.

PHOTO: © GSA. DESCRIPTION: AURIGNACIAN INCISED VULVA IN STONE FROM
CAVES IN THE VALLEY OF VEZERE, DORDOGNE, FRANCE.

SLIDE LOCATION NEO. PAL. FRANCE, SHEET 2, ROW 4, SLEEVE 4, SLIDE #19, c. 30,000
BCE.

CU_NPF_S2_R4_SL4_S19.jpeg

SHOT ON LOCATION: HAUTE GARGONNE, FRANCE: MUSEE DES ANTIQUITES
NATIONALES. (SAINT-GERMAIN-EN-LAYE, FRANCE IS JUST OUTSIDE OF PARIS.)
NOTE 1: FIELDWORK PROJECT 1982-1989.

PHOTO NOTE: FOR AURIGNACIAN VULVA PHOTO RESEARCH, SEE THE NEW
NATURAL MUSEUM OF PREHISTORY LES EYZIES IN THE VILLAGE OF LES EYZIES,
FRANCE, DISTINGUISHED AS ONE THE FINEST ICE AGE AND MAGDALENIAN
COLLECTIONS IN THE WORLD.

IMAGE: BA — BIRD ISIS: EGYPT.

PHOTO: © GSA. DESCRIPTION: BA — BIRD ISIS, * EGYPT.

SLIDE LOCATION EGYPT, SHEET 44, ROW 3, SLEEVE 3, SLIDE #27, BCE.
CO_EGY_S44_R3_SL3_S27.jpg

SHOT ON LOCATION: LUXOR, EGYPT. FURTHER EXAMPLES ARE HOUSED IN: THE
BROOKLYN MUSEUM IN NEW YORK; BRITISH MUSEUM IN LONDON; AND THE
BREMEN MUSEUM OF NATURAL HISTORY AND ETHNOGRAPHY IN
NORTHWESTERN GERMANY.

NOTE 1 RE. BA—BIRD OR BA — SOUL.

* ‘IN A PARALLEL IMAGE, THE PERSONAL BA — SOUL IS ONE’S SPIRIT
SOUL THAT DURING THE DEATHING PROCESS MAY HOVER OR APPEAR AS
A BIRD TO JOIN WITH THE KA SOUL, THE UNIVERSAL, GATAN — LIFE —
FORCE, THE GREAT MOTHER WHO BECKONS: ‘BEHOLD I AM BEHIND THEE,



I AM THY TEMPLE, THY MOTHER, FOREVER AND FOREVER.” TO DIE IS TO
REUNITE WITH ONE’S KA (KG: 63, 67; MG: 245-46; RGS).
NOTE 2: FIELDWORK PROJECT 1989.

ILLUSTRATION: BULL WITH DOUBLE TRIANGLE OR HOURGLASS.

PHOTO: © GSA. DESCRIPTION: DOUBLE TRIANGLE OR HOURGLASS ON BULL OR OX

HEAD. (GOG: 247, FIG. 7-39.)

SLIDE LOCATION, SHEET ,ROW , SLEEVE , SLIDE # , BCE.

ON LOCATION: ILLUSTRATION/IMAGE OF DOUBLE TRIANGLE OR HOURGLASS ON

BULL OR OX HEAD PENDING.

NOTE 1:
FROM THE CUCUTENI CULTURE OF THE BEGINNING OF THE 4TH
MILLENNIUM B.C., AN OX HEAD WAS FOUND CARVED OUT OF A BONE
PLATE ON WHICH AN HOURGLASS-SHAPED GODDESS IS DEPICTED WITH
ARMS UPRAISED (COG: 247, FIG. 7-39) (ALSO, SEE COG: 246-7, FIG. 7-40.)

PHOTO NOTE: ILLUSTRATOR, CHRISI KARVONIDES.

PHOTO NOTE: FOR FURTHER BULL WITH DOUBLE TRIANGLE RESEARCH AND

IMAGES.

RESOURCE: (MUSEUM ART RESOURCE.)

RESOURCE: (BRITISH MUSEUM: LONDON, ENGLAND.)

RESOURCE: (ARCHAEOLOGY, ARCHITECTURE & ART.)

IMAGE: HOURGLASS FEMALE BIRD (BA — BIRD): * HAWAIIAN PETROGLYPH.
PHOTO: © GSA. DESCRIPTION: A FURTHER HOURGLASS EXAMPLE INC.
PETROGLYPH OF VULVA WITH BIRD FEET AND HANDS.

SLIDE LOCATION HAWAII, SHEET 6, ROW 1, SLEEVE 2, SLIDE #14, NO DATE.
CU_HAW_S6_R1_SL2_S14.

SHOT ON LOCATION: PUAKO: BIG ISLAND, HAWAII.

NOTE 1: * RE. BA — BIRD OR BA — SOUL, SEE: (MG: 245-246)

NOTE 2: FIELDWORK PROJECT 1994.

PHOTO NOTE: TAKEN ON SITE AND OUTLINED WITH FINE WHITE SAND.

IMAGE: VILLA OF MYSTERIES: POMPEII, ITALY.

PHOTO: © GSA. DESCRIPTION: A FURTHER KA EXAMPLE INC. A DANCING FEMALE
IN KA POSITION, POMPEII, ITALY.

SLIDE LOCATION MSC.ITALY, SHEET 6, ROW 3, SLEEVE 2, SLIDE #35 (86), BCE.
CO_MIT_S6_R3_SL2_S35

SHOT ON LOCATION: VILLA OF MYSTERIES: POMPEIIL, ITALY.

NOTE 1: LAURA SHANNON'’S “WOMEN’S RITUAL DANCE.” (WRD: 138-157.)

NOTE 2: FOR MORE RECENT POMPEIAN STYLE WALL PAINTING, SEE THE 21~
CENTURY ARCHAEOLOGICAL DISCOVERIES IN ARLES, FRANCE, AT THE MUSEUM
AT ANCIENT ARLES.

NOTE 3: FIELDWORK PROJECT 1986.

IMAGE: CHARACTERISTIC HORNS OF CONSECRATION ON A BRONZE TABLET FROM

PSYCHRO: CRETE, GREECE.

ILLUSTRATION © GSA. DESCRIPTION: CHARACTERISTIC HORNS OF

CONSECRATION ON BRONZE TABLET.

SLIDE LOCATION , SHEET , ROW, SLEEVE , SLIDE # , BCE.

SHOT ON LOCATION: IMAGE IN PROCESS.

NOTE 1: (MHE: FIG. 106, SEE SYMBOL SECTION AT END OF TEXT.)

NOTE 2:
GERTRUDE LEVY SUGGESTS THAT THE BULL IS THE ACTUAL
EMBODIMENT OF THE EARTH’S FERTILITY AND HELD IN HIGH REGARD
ALONG WITH HORNED ALTARS DATING BACK TO SUB-NEOLITHIC LEVELS
(GOH: 229, N. 5; POM). DOROTHY CAMERON’S RESEARCH PROPOSES A
UNIQUE GYNECOLOGICAL THEORY IN WHICH ‘NEOLITHIC BULL HEADS
AND HORNS OF CONSECRATION DIRECTLY RELATE TO THE FALLOPIAN
TUBES AND UTERU’ (SBDN: 12-13, 4-5). (POM; TEG: 46-47; LOG: 265-6) (RGS:
15,000-12,000 BCE, LASCAUX CAVE).

PHOTO NOTE: ILLUSTRATOR, CHRISI KARVONIDES. *

PHOTO NOTE: * FOR FURTHER GREEK HORNS OF CONSECRATION RESEARCH AND

IMAGES:

RESOURCE: (MUSEUM ART RESOURCE.)



RESOURCE: (BRITISH MUSEUM: LONDON, ENGLAND.)
RESOURCE: (ARCHAEOLOGY, ARCHITECTURE & ART.)



